






INTRODUCTION



The archives are
necessary in society

because they
promote knowledge,

safeguard, and
preserve our

memory.



The archives are necessary in society because they
promote knowledge, safeguard, and preserve our
memory.
Each archive has a unique character, bearing witness
to cultural and administrative activities, faithfully
reflecting the evolution of societies. Archives
safeguard decisions, actions, and memory. They
allow us to contextualize the object of study and thus
carry out a more complete analysis.

The collection “Los cuadernos de Pío” aims to present
the reader with documents from the personal
archive of Pío Collivadino in installments that will
address various themes related to the life and work
of the painter. 

The artist made the decision to systematically and
selectively compile this documentary material,
demonstrating the intention of recording all those
events that were part of his public and private life.
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The collected and organized material is highly
valuable in both quantity and variety of documents:
photographs, correspondence, sketches, diplomas,
posters, catalogues, and more. Through its study, it is
possible to trace the artist’s development, but it also
allows us to see the human being, his desires,
thoughts, emotions, passions, and his particular
outlook in relation to his environment and
contemporaries. Clearly marking the course of his
career, with successes and setbacks, he became a
public figure, loved by many and questioned by
others.

It is of great interest to see the life of this
multifaceted artist unfold, from his beginnings to his
recognition, not only from a professional perspective
but also a personal one.

In this notebook “A Dream, a Journey, and a City:
Rome” we find a selection of documents from the Pío
Collivadino Archive related to his trip to Rome and
his period of academic training. Between 1890 and
1906, he studied at the Royal Institute of Fine Arts of
Rome, while also actively participating in multiple
cultural activities developed within the Circolo
Artistico Internazionale, one of the major meeting
centers for artists from diverse disciplines. There, a
rich social and artistic activity took place, where a
true atmosphere of camaraderie thrived.
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A DREAM, A JOURNEY, 
AND A CITY: 
ROME



Pio was a talented
artist but more than

anything a
craftsman, he

mastered all the
artistic techniques. 



For a long time, Italy was a reference point in the
creation of artists, a center of knowledge that
attracted students from different places. However,
the epicenter of the modern art movement would
shift to France, with Paris becoming the core of the
innovating artistic movement, although many artists
still sought to train in the magnificent city of Rome.

Was Pío Collivadino, the son of Italian immigrants, no
exception. In 1890, he decided to travel to Europe to
receive artistic training and connect with great
masters. First, he visited the towns where his parents
had come from. There, he gathered some
impressions of the place. Later on, he visited some
relatives and finally settled in Rome.

In 1892, he began his studies at the Royal Institute of
Fine Arts in Rome, where he studied for six years,
achieving the academic requirements. 

At the same time, he became part of the
International Artistic Association, better known as the
Circolo Artistico di Roma, where visual artists, poets,
literary scholars, and people from the theater world
socially engaged with each other. They took open
courses, held exhibitions, and used it as a meeting
place and source of entertainment: bohemia.



This personal notebook belongs to
Pío Collivadino, where he
recorded all the activities and
anecdotes related to his artistic
beginnings and his works. MPC
Archive
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IN JUNE 1890

​"I'm boarding the steamship
Citta di Genova and going to
Europe. I say goodbye to my
family and when I went to
embrace my father, I didn't
think that it was our last
hug, because unfortunately,
I'll never see him anymore."

ARRIVAL IN ROME ON
AUGUST 15, 1890

​"After spending a few days
in the town of Isola del
Cantone at the Picullo's
home, who were very good
family friends, several weeks
in Mortara at the home of
my aunt and uncle, Angel
and Teresa Nebbia, and a
few days in Turin with the
(Benedetti?) family, I went to
my destination, which was
Rome."

​ARTI IN ROME 1892

​"I took the entrance exam,
passed, and continued all
my courses with good
marks and grades."
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Collivadino's studio in Via
Sicilia in Rome

Photograph, 1891
MPC Archive
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3 – Mortara Cemetery
Watercolor on paper, August 5,

1890. 14 x 24.5 cm
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Collivadino enthusiastically took part in all kinds of
activities, such as the Grand Ballroom of the Circolo
Artistico, winning through competition the
decoration of it in 1893, a task he continued to
oversee in the following years.

Pío was a talented artist but above all a man of craft,
mastering all artistic techniques. He was very much a
perfectionist and worked with fresco painting,
marouflage, oil, watercolor, pencil drawing, charcoal,
sanguine, pastel; all engraving techniques, and he
also ventured into illustration.

Previous page:
4 – Pío Collivadino next to his portrait, painted
by the artist Umberto Coromaldi
Photograph, 1896
MPC Archive

5 – Diploma of Honor
Printed paper, 1893. 37.5 x 50.5 cm
Awarded by the International Artistic
Association of Rome to Pío Collivadino for the
decoration of the Carnival celebration
MPC Archive

6 and 7 – Invitation to the Carnival Ball
organized by the Circolo Artistico di Roma
Theme: “Seabed.” Color printed paper, 1893
MPC Archive



9 – Nazzarena 2nd. Study
made at the Circolo

Watercolor on paper, c. 1891.
22.6 × 14 cm
MPC Archive

8 – Model
Watercolor on paper, 1904. 34
× 22.5 cm
MPC Archive
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10 – Capanna “Releccio”
 Pencil drawing on paper, 1893
 9.5 × 15.8 cm
 MPC Archive

11 – The House of Nerina
 Pencil drawing on paper, 1896
 10 × 14 cm
 MPC Archive
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12 - Christmas’ Night.
Etching and Aquatint, c. 1895.

76 x 56,5 cm.
MPC File.
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13 - Portrait of Count Matarazzo.
Etching, c. 1902.
26,5 x 22 cm.
MPC File.
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14. Emporium's magazine cover, 1900.
Printed paper 27 × 19,2 cm
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At the end of the 19th century, he began painting a
large-scale work, "Cain," whose subject is a classic
biblical passage that was generally reserved for large
formats.

But in 1900, he visited the World's Fair in Paris, and
according to his personal notebook, he decided to
radically modify the work, shifting its focus. This
work, which the artist never finished, was later given
as a gift to his brother, Fortunato.

Collivadino appeared at the Venice International Art
Exhibition (Venice Biennale) on more than one
occasion: in 1901, he presented a diptych entitled
"Honest Life," acquired by the Marangoni Gallery in
Udine. In 1903, he presented "Lunch Time," which
won a gold medal the following year at the World's
Fair in St. Louis, USA, and was purchased by the
National Museum of Fine Arts. And in 1905, he
exhibited "Night in the Bastions," a work that reveals
his interest in exploring light and landscape.

Cesare Maccari chose him to collaborate with him on
the frescoes for the Palace of Justice in Rome in 1906,
the year he returned permanently to Buenos Aires.
He arrived accompanied by Amalia Bressolin, who
had been one of his models in Italy and his life
partner until her death in 1930.



16- Collivadino in his studio in
Rome (painting his oil “Cain”

with his model)
Photograph, c. 1899

AGN

815- Gigi Mafimiani
(Model for the work “Cain”)
Photograph of a pastel
drawing, 1900
MPC Archive
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“The Diary” in Rome
The studio is filled with
tangible evidence of his
work: his diligence, his
refined taste, and even his
rich inspiration—sketches,
studies of the nude, heads,
frescoes. 

A large canvas, already
outlined and with all the
materials prepared, depicts
the death of Abel at the
hands of Cain. It is a task
that will occupy him for the
rest of the year. I anticipate
that it will be his most
beautiful work.

I look forward to witnessing
his progress and
development within the
artistic environment of
Rome, which he profoundly
senses and breathes in, in
noble and intense fashion,
through contact with the
great models and in close,
affectionate interaction with
the finest masters.

17 – The Studio of the Painter
Pío Collivadino

El Diario in Rome, 1899
 Newspaper clipping

 MPC Archive.
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I began with the painting Cain, which I had not finished,
for when I visited the Paris Universal Exposition in
1900, I discovered that the Chains and their kin had
disappeared. Thus, upon my return to Rome, I killed
Cain, and in this way I took revenge for the death of
Abel.

18- A personal notebook
belonging to Pío Collivadino

documentando his early
activities, anecdotes, and

works.
MPC Archive
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21 - Gold Medal Diploma awarded to Collivadino at the 1904
St.Louis World's exposition, USA. It was acquired by the

National Museum of Fine Arts in 1905
MPC ARCHIVE 

19 - Amalia. Oil on wooden, c.
1892. 201 × 10.6 cm. Pío
Collivadino Museum.

20- Pío Collivadino painting his work “La Hora del Almuerzo”
in his studio in Rome. Photograph. This oil painting was
exhibited at the Venice Biennale.
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Exhibition of Argentine 
Artists in Italy.
Purchased by S. M. the King of
Italy for the Modern Art Gallery
in Venice.

22- Altered printed paper
Ink on paper

6 x 13.8 cm
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In 1922, he made his last presentation at the Venice
Biennale with the work “Grain Elevators”, which was
purchased by the King of Italy and donated to the
Gallery of Modern Art of Venice.

Cesare Maccari chose him to collaborate on the
frescoes of the Palace of Justice in Rome in 1906, the
same year in which he returned permanently to
Buenos Aires. He arrived accompanied by Amalia
Bressolin, who had been one of his models in Italy
and his life companion until she passed away in
1930.



23- Amalia
Oil on canvas, 1892. 56 × 26 cm
Pio Collivadino Museum

24- Birthday card for Amalia’s
22nd birthday
November 4, 1893
Watercolour and ink on paper,
November 4, 1893
14.5 × 8 cm
MPC Archive
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25- Tribute to Pio Collivadino
Watercolour and ink on parchment, 1906
Presented to Collivadino in Rome on the
occasion of his return to his native country,
signed by colleagues and friends.

26- Knight of the Crown of Italy
Conferment, 1905
MPC Archive

27- Pio Collivadino
Newspaper cutting, Tribuna newspaper
November, 1906
MPC Archive

Tribuna. November,
1906

The masters of the
brush consider it an
honour to be your
friends and lavish
warm praise upon
you. With a purely
pictorial temperament,
you stand out for your
technique but above
all for the sentiment.
Your canvases are
poems imbued with
exquisite sensitivity
and delicate motifs. 
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He returned to his homeland on November 21, 1906,
and settled in the family home located in Barracas, in
front of Plaza Garay. His greatest desire was to come
back in order to “devote himself to art for art’s sake,”
above all to fresco painting, a technique in which he
had specialized during his stay in Rome.
In his native country he did not have the opportunity
to demonstrate his skills, but he did in Uruguay,
where he worked in the Metropolitan Cathedral of
Montevideo and in the Solís Theater in the same city
(1908).
In his own words, “if there are no walls to paint, then
one must teach.” This change of plans in his career
did not discourage him; always optimistic, a man of
craft, passionate and sensitive. He fully devoted
himself to teaching and displayed his brilliance in
other disciplines, such as scenography.



28- Dome of the Solís Theatre,
Montevideo

Preliminary design.
Graphite and watercolor on

paper, 1907.
Signed by Collivadino and

Herrera.
MPC Archives.
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Traducción:

Acquaviva Natalia
Anguiano Cecilia
Benes Micaela 
Bigorra Valentina 
Brizuela Sofia 
Castro Lucia
Cima Agustina 
Colapaolo Giuliana
Farias Facundo
Gonzalez Sofia 
Guzman Angeles
Groizard Miacela
Illesca Candela
Monti Chiara
Orfila Micaela
Palacios Elizabeth
Perez Martina
Perez Florencia
Peter Magali
Pych Belen
Pad Julieta
Romano Belen 
Salvatore Adrian
Sanabria Florencia 
Soto Antonella
Stefanoni Sofia
Tolu Sofia
Turoldo Cecilia
Martinez Rosario
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ISFDyT Nº 18
PROFESORA A CARGO:

TUROLDO CECILIA




