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Los cuaderhos de Pio

UNA VOCACION QUE NACE DEL RiO




Pio Collivadino, 1890. Fotografia. Archivo MPC
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INTRODUCTION



Archives are necessary in
society because they
promote knowledge,

safeguarding and
preserving our memories.
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Archives are necessary in society because they promote knowledge,
safeguarding and preserving our memories.

Each archive contains a unique character that portrays both cultural
and administrative activities, showing a clear reflection of the
evolution of societies. Archives safeguard decisions, performances and
memories. They enable us to contextualise the object of study,
therefore, allowing us to do a much more complete analysis.

The collection “Los cuadernos de Pio” (Pio’s Journals) aims to present
the reader with documents of Pio Collivadino’s personal archive in
instalments which tackle several themes related to the artist’s life and
his paintings.

The artist made the decision of showing this collection in a systematic
and selective manner, with the intention of recording many events
that took place in both his public and private life.
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The quantity and variety of documents and material that has been retrieved
and organised is immensely valuable: ranging from photographs, letters,
drafts, diplomas, posters, catalogues, amongst others.’

Revising this archive allows an insight to both the artist’s professional
evolution and his personal life, desires, thoughts, feelings, and passions, by
exploring the unique relation he established with his context and
contemporary folk. All these aspects influenced his life and career choices,
with their lights and shadows, together with his public figure, loved by many,
but also controversial to others.

Becoming acquainted with this versatile artist’s life, from his beginnings to his
public recognition, is of general interest.

In “A Vocation Born from the River”, we share documents from the Pio
Collivadino Museum Archive that reflect his first artistic incursions and his
eagerness to explore diverse artistic disciplines. Our aim is to portray the
beginnings of Pio Collivadino, the famous Buenos Aires’ painter.

Adriana Fiedczuk



A VOCATION
BORN FROM THE
RIVER



...opening up spaces
for free, genuine,
creative expression.



La Boca started as “el puerto”. That was its Destiny. At the beginning of the
XIX century, almost a hundred Italians who used to construct cabotage
vessels had already settled at the mouth of the Riachuelo river. Their
traditions and surroundings led them to a division of labour.

At the end of the XIX century, La Boca acquired an autonomous life, with its
own features and distinctions, committed to overcoming any obstacle with
hard work, fostering spaces for genuine, creative and free expression. This
created an atmosphere that promoted faith in the future and a sense of
happiness for life.

The Vuelta de Rocha eventually became a piece of art in itself. Its
landscape, its local traditions, its workers, the bustle of the harbour and its
machines,the river, its dock, its streets, its housings, its storehouses and its
bridges. All of this was in constant movement, changing, ephemeral but
stable at the same time.






PIO’S JOURNALS A VOCATION BORN FROM THE RIVER

1]
7]



T 7

| g:
1%




PIO’S JOURNALS A VOCATION BORN FROM THE RIVER

HEEa




Pio Collivadino was born in 1839 in a conventillo (tenement) in Barracas.
He was the third of five brothers; his father was a humble carpenter who
rapidly achieved a certain recognition in the city.

Since he was little, he developed a great interest in a variety of artistic
disciplines. His passion for drawing started when he was just ten years
old.

The mouth of the Riachuelo river offered magnificent views to be
captured: the boat dock, Demarchi Island, the river, the shore, the pier,
the virgin flora, and the greenery attracted him profoundly. He felt like a
painter-poet, carried away by the beauty of the place that he captures in
an exquisite and subtle way.
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de un boceto realizado en septiembre de 1884
x21am

11- £l Muelle de Pasajeros coph

Acuarela y témpera sobre papel, 1886.
Ar

ivo MPC



In his youth, Pio worked as a quick-draw painter at
the circus Goldoni, he reproduced enlarged and
coloured lithographs from matchboxes and gave
them away to his neighbours. He created his first
watercolours and his first oil paintings, one of them
“La Muerte del Rey Alfonso XII” (The death of King
Alfonso Xll) was exhibited in the storefront window
of the neighbourhood store where neighbours
would gather to admire the artwork.
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“Un dia quise ir al circo.
Yo deliro con los circos.
Los payasos me recuerdan a
ciertos hombres
muy graves, payasos
en el fondo.
Yo no tenia un cobrey,
como dice Smiles, ¢fué
Smiles o Gargantda?, ‘que ¢
la voluntad lo hace todo’, ¥%
fabriqué con lapizy papel de | *
estraza un hermoso billete
de un peso. Por la noche lo
cambié a una vendedora de
caramelos, bastante miope.
Fui al circo.”

artista con
Visconti, c. 1927. Articuloenel
que Collivadino narra al cronista /
varias anécdotas de su juventud A
Archivo MPC s
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—Falsificando
T billctes de
s"m':i.":?.:'- —vu‘l\lae:’!lrol
dros que malti —H pee I
lican luces, ¢o;

vas ¥ ambicntes.

Un amplio_sillén,
tan nllml! B .m
“huellas humanas”
que sugicre & "mw
voce” al intruso: “No
se siente usted sobre mi
lustroso cuero, porque mi
duefio, don Pio, no pucde
atenderlo. Viyase”

tercos que soN0S, nos
tamos, haciendo crajir hmenuble-
mente ¢l grueso cuera.

onque..., {deciamos, macstro?

—Apee e] tratamiento—interrumpe.

—Apeamos,
Don Pio Cnlliv-dmo agilisimo espiritu de
sta asgazapado en un cuerpo abacial, son-
rie irdmico tras los lentes convexos,.

—: Como inicid usted sus estudios de Algin rmdlmisxo?

— Observe usted gue
dikgh? ? mcunn tRox hvoo que me dmlviﬂi la
m'n':n-::.h g:u::"r‘?'“ 0 et ﬁ'mm de dnlm le entregué mi primera
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“One day | wanted to go to the circus. I'm passionate
about circuses. Clowns remind me of certain serious
men, clowns at heart. | didn’t have any money, and as
Smiles says... Was it Smiles or Gargantua? ‘Where
there’s a will, there’s a way’, | created a handsome
one-peso note using pencil and wrapping paper. At
night, | traded it to a candy seller, who was quite
nearsighted. Then | went to the circus.”

12- From counterfeiter to renowned artist
by Gabriel Visconti, c. 1927. Article where
Collivadino shares various anecdotes from
his youth with the chronicler.

Archive MPC
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“—Are you an
actor?...—Man, why not?
At sixteen years old, with
Guillermo Battaglia, which
was more or less of my age,
we formed a theatre. The
room? The patio of a house

Scenography? What my bold
brushstrokes created.
Attraction for the ignorant
public? A huge fig tree
loaded with fruits, that
adorned the patio in

question. Works? 'Los Dos
Sargentos' as a wild card.
Price of the tickets?
Twenty cents. Earnings?
Two pesos. Duration? The

time allowed by the
owners of the house.

““Calle de la Boca”.

obra de arte.,, {No le partee que salfi
rdiendo 7 4
 casuistica del maestro nos destumbra
1 Que tealogo se ha perdido fa Iglesia!
Tecordans ro.
_Lu déle con lo de “maestro”! | Ben-
dito bambre!,,. (Fs que alguien es maes-

le
2 ¥

seria, Su mirad:
lmaestro! ; Puff! Hay que abandonar
pases, eir, “carcajear” & tas de la vida
que gza Pero, i riase, hombre!!
—Me gicato tétrice, sefor Collivadino.
—ILea a algoa filésofo y se reirvi, Es in.
creible el “humor” que gnnn escs sedio-
res... Toman en serio fo grotesco de la

.., Son o
Aokt yerg ll,mnuhe(m?:‘
=] o cro) o
reldo . Mi s
7 n.emm i alegria E:n'i-

mi forma-
mas un teatro, i La sala?
El patio de una casa.
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But it was not until 1881 that his vocation would be channeled and take a course
that would define him forever. It was when he saw the master Luis Luzzi painting
the ceilings of a residence, and was fascinated by the large number of colorful
roses that seemed to sprout from the ceiling. He shared this discovery with his
parents, who supported his vocation and helped him to become an apprentice to
this exceptional ceiling decorator.

According to what he recorded in his personal journal, he began as decorator
Luis Luzzi's apprentice in November 1882. He soon became independent and
worked on his own. His goal was to save enough money to travel to Europe.
The destination chosen to study and train academically was Rome, where he
obtained the Diploma that qualified him to teach drawing and painting.
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“Thus, the vision retained mechanically by the senses
would only create a fixed, purely objective picture on the
brain. His eyes not only see, but also feel deeply the
beauty of colour, sinking in the virginal richness and its
inner world potential [...]"

“Asi la vision retenida
mecanicamente por

la sensibilidad natural,
s6lo fijaria una imagen
puramente objetiva en el
campo cerebral. Pero sus
0jos no sélo ven, sienten
profundamente que la
belleza del color, se hunde
en lariqueza virgen y
potencial de su mundo
interior [...]"
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“La Boca del Riachuelo le
ofrece magnificos motivos.
Instalado en el tranvia

a caballo que corre por
Brown, médula y eje de esa
pintoresca y tipica barriada,
toca a término su viaje frente
al embarcadero de los botes.
La isla Demarchi le atre por
la verde esplendidez de su
flora virgen y cruza el rio.
Con prisa, temiendo perder
detalle, costea el muelle

que limita la entrada de
laisla, y gana la orilla que

la marea habia dejado en
descubierto.”

17 y 18-La Boca inspira en sus
comienzos a Pio Collivadino, el
pintor de Buenos Aires, de Nené
Devoy en Balilla L'Organetto di
Zenexi, Septiembre- Octubre 1944,
Articulo donde la autora detalla los
inicios de Collivadino como pintor.
Archivo MPC

“La Boca of the Riachuelo River offers magnificent
views. In the horse tram that goes along Brown
Street, core and axis of this lovely and typical
neighbourhood, he reaches his destination in front
of the docks. Demarchi Island lures him with the
splendid greens of its pristine flora, and he
crosses the river. In a hurry, afraid of missing any
detail, he borders the pier that fringes the island’s
entrance and wins shore against what the tide had
left uncovered.”

17 and 18 — “La Boca Inspires Pio Collivadino During his
Beginnings, Buenos Aires’ Painter” from Nené Devoy in
Balilla L"Organetto di Zenexi, September- October 1994.
Article from where the author details Collivadino’s beginnings
as a painter. MPC Archive.
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“El 14 de noviembre de 1882 empecé a trabajar de pintor con el pintor
decorador Luis Luzzi. Este dato lo apunté mi padre en el reverso de una
tapa de un libro mayor.”

On November 14, 1882, | began working as a painter with the
painter-decorator Luis Luzzi. My father noted this information on the

back of a
ledger’s cover.




PIO’S JOURNALS

TEATRO DE TiTERES:

“Publico, los familiares y algunos
vecinos. El palco escénico se
improvisaba detrés de la ventana

del comedor en donde entraban
sentados los... espectadores. Las
representaciones consistian en obras
de aparato escenografico que yo habia
visto en el teatro Goldoni.”

PINTOR RELAMPAGO:

“Al terminar el retrato del Gral. San
Martin, la orquesta tocaba la marcha
de San Lorenzo.

Garibaldi tocaba su himno, Victor
Manuel la Marcha Real Italianay a
Juarez Celman su marcha militar. El
publico aplaudia no sé, si a la musica
patridtica o a mis répidos retratos
que si no tenian méritos artisticos,
por lo menos eran parecidos a los
originales.”

19, 20 y 21-Libreta personal perteneciente a
Pio Collivadino ddnde &l registraba todas las
actividades y anécdotas relacionadas con sus
inicios artisticos y sus obras. Archivo MPC
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It was in 1927, alongside the river that inspired him, that he loved
and awakened in him the need to leave a record of these
landscapes. On that same riverbank, he met a young artist who
amazed him and would later become known as “The Painter of the
Port” Benito Quinquela Martin.

A profound friendship based on mutual respect and great admiration that
would endure for a lifetime was born

22- The painter Benito Quinquela Martin
by José Ledén Pagano in El Hogar on
January 13, 1923. Article about
Quinquela Martin early days and his
relationship with Don Pio Collivadino,
former director of the National Academy
of Fine Arts. Archive MPC
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Mr. Pio said: “It was this afternoon, in La Boca—he
added—requested by the attendees. | aimed to
make an engraving and it was there where | met
“my” painter. He is a young man, a worker. He
found himself busy staining a huge canvas. He
proceeded with strong commitment, with no
hesitation, fearless of failing. That was
spectacular. | interrogated him. He is not very
well-known. He learnt without any teacher’s help.

And as if someone insisted on knowing more
details, Collivadino concluded: —You have to see
him (Quinquela Martin): he is quite a character.”

“I found great support in the cherished friendship
we shared with Collivadino- the young painter
says- that’s exactly what happened”

“This is my environment- he says- | am familiar
with everything. Can you see those men unloading
charcoals? | used to do that. | too unloaded
charcoal from the anchored boats in the mouth of
the Riachuelo”.

8lal -] 2|
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