






INTRODUCTION



Archives are necessary in 
society because they 
promote knowledge, 

safeguarding and 
preserving our memories.



Archives are necessary in society because they promote knowledge, 

safeguarding and preserving our memories.

Each archive contains a unique character that portrays both cultural 

and administrative activities, showing a clear reflection of the 

evolution of societies. Archives safeguard decisions, performances and 

memories. They enable us to contextualise the object of study, 

therefore, allowing us to do a much more complete analysis.

The collection “Los cuadernos de Pío” (Pío’s Journals) aims to present 

the reader with documents of Pío Collivadino’s personal archive in 

instalments which tackle several themes related to the artist’s life and 

his paintings.  

The artist made the decision of showing this collection in a systematic 

and selective manner, with the intention of recording many events 

that took place in both his public and private life.

A VOCATION BORN FROM THE RIVERPIO’S JOURNALS



The quantity and variety of documents and material that has been retrieved 

and organised is immensely valuable: ranging from photographs, letters, 

drafts, diplomas, posters, catalogues, amongst others.`

Revising this archive allows an insight to both the artist’s professional 

evolution and his personal life,  desires, thoughts, feelings, and passions, by 

exploring the unique relation he established with his context and 

contemporary folk. All these aspects influenced his life and career choices, 

with their lights and shadows, together with his public figure, loved by many, 

but also controversial to others. 

Becoming acquainted with this versatile artist’s life, from his beginnings to his 

public recognition, is of general interest. 

In “A Vocation Born from the River”, we share documents from the Pio 

Collivadino Museum Archive that reflect his first artistic incursions and his 

eagerness to explore diverse artistic disciplines. Our aim is to portray the 

beginnings of Pio Collivadino, the famous Buenos Aires`  painter. 

Adriana Fiedczuk
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A VOCATION 
BORN FROM THE 
RIVER



…opening up spaces 
for free, genuine, 

creative expression.



La Boca started as “el puerto”. That was its Destiny. At the beginning of the 
XIX century, almost a hundred Italians who used to construct cabotage 
vessels had already settled at the mouth of the Riachuelo river. Their 
traditions and surroundings led them to a division of labour.

At the end of the XIX century, La Boca acquired an autonomous life, with its 
own features and distinctions, committed to overcoming any obstacle with 
hard work, fostering spaces for genuine, creative and free expression. This 
created an atmosphere that promoted faith in the future and a sense of 
happiness for life.

The Vuelta de Rocha  eventually became a piece of art in itself. Its 
landscape, its local traditions, its workers, the bustle of the harbour and its 
machines,the river, its dock, its streets, its housings, its storehouses and its 
bridges. All of this was in constant movement, changing, ephemeral but 
stable at the same time. 
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Pio Collivadino was born in 1839 in a conventillo (tenement) in Barracas. 
He was the third of five brothers; his father was a humble carpenter who 
rapidly achieved a certain recognition in the city.

Since he was little, he developed a great interest in a variety of artistic 
disciplines. His passion for drawing started when he was just ten years 
old.

The mouth of the Riachuelo river offered magnificent views to be 
captured: the boat dock, Demarchi Island, the river, the shore, the pier, 
the virgin flora, and  the greenery attracted him profoundly. He felt like a 
painter-poet, carried away by the beauty of the place that he captures in 
an exquisite and subtle way.
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In his youth, Pio worked as a quick-draw painter at 
the circus Goldoni, he reproduced enlarged and 
coloured lithographs from matchboxes and gave 
them away to his neighbours. He created his first 
watercolours and his first oil paintings, one of them 
“La Muerte del Rey Alfonso XII” (The death of King 
Alfonso XII) was exhibited in the storefront window 
of the neighbourhood store where neighbours 
would gather to admire the artwork. 



“One day I wanted to go to the circus. I’m passionate 
about circuses. Clowns remind me of certain serious 
men, clowns at heart. I didn’t have any money, and as 
Smiles says… Was it Smiles or Gargantua? ‘Where 
there’s a will, there’s a way’, I created a handsome 
one-peso note using pencil and wrapping paper. At 
night, I traded it to a candy seller, who was quite 
nearsighted. Then I went to the circus.” 

12- From counterfeiter to renowned artist 
by Gabriel Visconti, c. 1927. Article where 
Collivadino shares various anecdotes from 
his youth with the chronicler.

Archive MPC 
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“—Are you an 

actor?...—Man, why not? 

At sixteen years old, with 

Guillermo Battaglia, which 

was more or less of my age, 

we formed a theatre. The 

room? The patio of a house 

Scenography? What my bold 
brushstrokes created.  
Attraction for the ignorant 

public? A huge fig tree 

loaded with fruits, that 

adorned the patio in 

question. Works?  'Los Dos 

Sargentos' as  a wild card. 

Price of the tickets?  

Twenty cents. Earnings? 

Two pesos. Duration? The 

time  allowed by the 

owners of  the house.

PIO’S JOURNALS
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But it was not until 1881 that his vocation would be channeled and take a course 
that would define him forever. It was when he saw the master Luis Luzzi painting 
the ceilings of a residence, and was fascinated by the large number of colorful 
roses that seemed to sprout from the ceiling. He shared this discovery with his 
parents, who supported his vocation and helped him to become an apprentice to 
this exceptional ceiling decorator.

According to what he recorded in his personal journal, he began as decorator  
Luis Luzzi`s apprentice in November 1882. He soon became independent and 
worked on his own. His goal was to save enough money to travel to Europe. 
The destination chosen to study and train academically was Rome, where he 
obtained the Diploma that qualified him to teach drawing and painting.



“Thus, the vision retained mechanically by the senses 
would only create a fixed, purely objective picture on the 
brain. His eyes not only see, but also feel deeply the 
beauty of colour, sinking in the virginal richness and its 
inner world potential [...]”
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“La Boca of the Riachuelo River offers magnificent 
views. In the horse tram that goes along Brown 
Street, core and axis of this lovely and typical 
neighbourhood, he reaches his destination in front 
of the docks. Demarchi Island lures him with the 
splendid greens of its pristine flora, and he 
crosses the river. In a hurry, afraid of missing any 
detail, he borders the pier that fringes the island’s 
entrance and wins shore against what the tide had 
left uncovered.”

17 and 18 – “La Boca Inspires Pío Collivadino During his 
Beginnings, Buenos Aires’ Painter” from Nené Devoy in 
Balilla L´Organetto di Zenexi, September- October 1994. 
Article from where the author details Collivadino’s beginnings 
as a painter. MPC Archive.
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On November 14, 1882, I began working as a painter with the 
painter-decorator Luis Luzzi. My father noted this information on the 
back of a
ledger’s cover.

PIO’S JOURNALS
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It was in 1927, alongside the river that inspired him, that he loved 
and awakened in him the need to leave a record of these 
landscapes. On that same riverbank, he met a young artist who 
amazed him and would later become known as “The Painter of the 
Port” Benito Quinquela Martin.

 

A profound friendship based on mutual respect and great admiration that 
would endure for a lifetime was born

22- The painter Benito Quinquela Martin 
by José León Pagano in El Hogar on 
January 13, 1923. Article about 
Quinquela Martin early days and his 
relationship with Don Pio Collivadino, 
former director of the National Academy 
of Fine Arts. Archive MPC
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Mr. Pío said: “It was this afternoon, in La Boca—he 
added—requested by the attendees. I aimed to 

make an engraving and it was there where I met 
“my” painter. He is a young man, a worker. He 

found himself busy staining a huge canvas. He 
proceeded with strong commitment, with no 

hesitation, fearless of failing.  That was 
spectacular. I interrogated him. He is not very 

well-known. He learnt without any teacher’s help.

 And as if someone insisted on knowing more 
details, Collivadino concluded: —You have to see 

him (Quinquela Martìn): he is quite a character.”

“I found great support in the cherished friendship 
we shared with Collivadino- the young painter 

says- that’s exactly what happened”

“This is my environment- he says- I am familiar 
with everything. Can you see those men unloading 

charcoals?  I used to do that. I too unloaded 
charcoal from the anchored boats in the mouth of 

the Riachuelo”.
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